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Mott BUSchwidt: Aw Avehitectaial Portrait, was
organized by the Katonah Gallery and was on
view from January 20 to March 2. So great was
the success of the exhibition in Katonah that a
location wux sought in New York. Philip
John=on, whose Appreciation appears in this
booklet, kindly sugpested the National Academy
of De~ign. The National Academy has had archi-
tect members since its founding in 1825, and
Mott Schmidt was one. In addition, architecture
has been one of the four principal concerns of the
Academy—hoth in exhibitions and in its School
of Fine Arts—szo the Academny was u felicitious
choice.

The National Academy want~ to thank the
originators of the exhibition from the Katonah
Gallery: Lucie Campbell, Deborah MeCain. Joan
Wesxel, their designer Shiela Zelermyer, and
their photographer Alexandra C onway. Louis
Schreider, whose great interest is architecture,
brought the idea of the exhibition to New York,
and brought as well his unbounded enthusiasm.
Philip Johnson, and Erin Drake and Christopher
Gray kindly allowed their statements to be in-
cluded: and Henry Hope Reed, as president of
Classical America, prepared a special text Mott
B.Sclwodt. The Man and Hiw Work. The lend-
ers. whose names appear below. agreed to ex-
tend the loan of their material and in doing so
permitted a stop at the National Academy. For
this we are very grateful.

John H. Dobkin
Divector
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An Appreciation

Mott Schmidt, who I am glad 1 could call »
friend, was the last of the academic Georgian
architects of our time. I sav academic because
after him came either mere epigones or the revo-
lutionary “post-Moderns” who may use Geor-
gian forms. but deliberately, for other purposes
than Revivalisin, or accuracy of detailing, or
similarity of forms,

[ am personally acquainted with but a handful of
his works. but they all have the stamp of sincey-
ity, the mastery of form. Maybe the hest known
to most of u~ friends of architecture is the wing
of Gracie Mansion where many New Yorkers at-
tend the Mayor's parties. The entry and stajr-
case are domestically scaled. 1t is the “Mavor's
House.” The big salon on the other hand i= a
party room; its scale is party-like, the windows
are party-like. But it all fits. One shudders to
think what a “modern™ architect would have
done in that pracious park.

The Gracie Mansion Annex is a late work. We
can sense Mott's steadfastness and breadth when
this is compared with an early house like the
Vanderbilt house on Sutton Place. The same fit-
ness to the needs, the same comfortable scale,
the same detailing in the 1920's as in the 1960%s.

Mott Schmidt's career was a fitting culmination
of the chain of “Georgians” beginning in the '80's
with Stanford White's tentative Taylor House in
Newport, through the great 20th century archi-
tects, William Delano and Charles Platt, and

ending only with the death of our contemporary
Mott Schmidt himself.

In spite of the Georgian flavor of his buildings,
however, he was a most functional and meticu-
lous planner. He did not shoehorn his clients
into asymmetrical “Georgian” plan. Clients could
always get those stairways, hallways, libraries
where thev needed them. Ina day of
functionalism, Mott was a functionalist.

Mott Schmidt was a man of his time who, I am
elad to say. lived long enough to see the tastes of
4 new generation come full cirele from the
Modern Movement to a new sympathy, nay em-
pathy, with his own work.

Philip Johnson
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Mott B. Schmidt:
The Man and His Work

Pevliaps the most extraordinary aspeet of th
classical tradition in these United Statos j< (l ut
1 his stwrvived at all Attacked, mocked. <t od
contmmuously now for fifty vears iti< <till with us,
Admittedly it vemains confined (o architectune,
No matter, It i< <till there,

Now ~ome might object, that after all. the elis-
calis the manoristic carvent of Western oy -
zation and that, theretore, it would survive j.
evitablyve A possible sogunient, but i vou ook
abroad, at Tranee and Ttalv for o Nample, she
classical o~ o live artiztic insrument cun h: welly
be found. The swme i~ true in England. iy 1
thix coimntiy has 1 remaed alive. The explana-
Lol is 1ot hard to find. Let fashion seuhers Page
o adl =ides, let trendy editors noadline the
noveltios, let the clerks of unve rsity and codege
See progress moevery clenched it of artiste
rebeilion, let the wmiste wind< and water
storm, but towman like the late Mott B Schmidt
they were as nothing. Again, it might be usked
how Fe and the cassical architects of his COnCru-
tion, and for that matter those of todayv, were
able to withstand the anti-classical ~torm. He
did ~o hecause he accepted the art of architecture
as existing only in terms of an dge—-old tradition.
Mott Schmidt was not about to invent the wheel
ol architecture. Others had gone before him.

He saw himself as an artist folloy ing a grand
tradition.

There was a solid base of common sense in Mott
Schmidt's attitude to artistic novelty. John Rus-

Kin—a most unlikely ~ource one might think—
best conveyed that prasp of reality in an addyress
Lo some vourg architeets bent on inventing a
new stvles o May L ask them first,” said he in
N7, "whether their plan i< that every inventive
architect wmong us shall invent a new style for
himselt and have a country <et aside for his con-
ceptioti~, ora provinee for his practice? . . . [ will
grant vou this Eldovado of imagination—but can
vouhave more than one Columbus? Oy, i vou sail
i coripany, and divide the prize of your discon -
ery and the honowr thereof, who is to comre wftor
vour clustered Columbuses? |, Wher sour de-
~ired stvle s mvented, will not tnv best we can
all do e <imply - 1o build in it?—and cannot Vol
now do that in stvles that are known?”

While the “clustered Columbusex" sailed off in
search of ther new <tvles, Mott Sehmidt <im ply
abided by the classical, donminant when he he gan
To practice architecture wround 1910, To say

“erassical” is not quite sutficient as it COMPPIses d
witde range. He opted for that part of it generalh
called "Georgian,” a term which includes our Co.
lonial, the Adam Styvle and other styles of the
English 18th century.

With the coming of that great flourish of the
classical which goes by the name of the American
Renaissance—it spr ang from the patr onage of
the Vanderbilt family in the early 1880s—the
Georgian was little known. To be sure, in 1877 7,
Charles Follen McKim, Stanford White and
William Ruthertford Mead, soon to become
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Tas architect. As the houses remain largely

nged on the exterior it iz ca~y to identify
shmidt style of brick with some stone trim,
ws with small panes, entrances with subtle
zal detail, all pleasing variations on the
dan theme.

onnection with the decorating firm not only
hix executing plans for this cluster of

s but to his meeting his first wife. Flena
nan, who worked for Miss de Wolfe, (They
ne child, a daughter, who died young. The
drs, Schmidt died in 1956.)

Schmidt was now launched. Good examples
subsequent work are to he found on the
side of 80th Street between Park and
gton Avenues. Probably his finest town

. designed for Vincent Astor at

ver 130, is here. Executed in a beautiful
‘one with the front divided by Tonic pilas-
upporting a cornice, attic and pediment, it
i something of the influence of Robert

» the Scottish architect who captured Lon-
tthe 1760's. Also, the Tonic porch is to be
. Those privileged to see the interior—
tilding is now occupied by the Junior

te of New York—will see excellent exam-
f Schmidt’s handling of space and of interior

istinetion of Mott Schmidt's which is some-
overlooked was his ability to persuade the
to have some mural decoration. A= the

al absence of mural work in American

ngs, especially houses, is notorious. this
gness to welcome the painter on Schmidt's

—

part is to be underscored. The hest known of the
artists who worked with him is Allvn Cox, N.A..
who 1~ at present completing @ mural for the
House Wing of the Nutional Capitol.

Mott Schmidt also did a large number of country
houses. The two-story Georgian house of brick
with slate roof, often with one-story wings,
might be said to be his standard model. He
brought to them that sense of proportion,
thoroughness in detail and =ound knowledge of
style found in hix town houses. He also did sev-
eral apartment houses. One of them, at 19 East
72nd Street, was even Modernistic. and he han-

dled this alien style with his accustomed skill. Of

these apartment buildings, 1085 Park Avenue at
89th Street ranks among the finest in a city
which long ago set an international standard for
the building type. The rusticated entrance, the
U-shaped plan. the fenestration (court side) of
the groand floor hall, a Vignolesque fountam in
the courtyard, as well as the practical and easy
disposition of the rooms within each apartment,
show that here, also, Mott Schmidt was in his
element.

One recent work of our architect deserves more
than a passing glance, the Susan B. Wagner
Wing of Gracie Mansion, the Mavor's Residence
in Carl Schurz Park. It was a design which re-
quired the utmost architectural tact, if I may
adopt such a phrase. In an age not known for
architectural good manners, it was essential that
an addition to what was originally & modest
country house should be at once dignified and
unobtrusive. Working with John Barrington
Bayley and the late James Grote Van Derpool of

the city’s Lundmarks Preservation Commission.,
Mott Schmidt produced the clapboard—sided
annex with its handsome ballroom.

In 1959 Mott Schmidt married Mrs. Katharine
Lapsley Stone. He remained as busy as ever.
Other than the addition to Gracie mansion, he
obtained commissions for several large country
houses as well as for smaller ones. He continued
as always, if at a more leisurely pace, almost to
his death in 1977.

Admirers of Mott Schmidt’s work have been sin-
gularly fortunate in that so many of his houses
have escaped the iron ball. What is more they
have been lovingly maintained for the most part.
Where the work of his compeers and of a later
generation (the “clustered Columbuses™) has be-
come dated, his has withstood time admirably.
His career iz good proof of Oscar Wilde's
apothegm: “Nothing iz morce dangerous than
being too modern, one can grow old-fashioned
quite suddenly.”

Henry Hope Reed
President
Classical America



partners, had made their famous trip through
New England on which they discovered what
came Lo be known as “Colonial.” But it was not
until the 1890’s that some architects hegan to
adopt the Georgian. A decade later even Horace
Trumbauer of Philadelphia, who worked chiefly
in the French 18th-century mode, had designed a
Georgian house. Soon other firms such a~ Delano
& Aldrich, York & Sawyer, Charles Adams Platt
leaned to the style. Mott Schmidt found it the
most congenial, and so did wealthy New Yorkers
tired of brownstone fronts. Renaissance palaces,
and Romanesque keeps. The voung architeet
came on the scene at the right moment.

Mott B. Schmidt wus born in Middletown. New
York, in 1889 and raised in Brooklyn. He went to
Pratt Institute, graduating in 1906, Several
vears abroad, then work with a New York archi-
tect followed, and in 1912 he had his own office.
As was customary, and still is, the first jobs of
the beginner were alterations.

A major break for Schmidt occurred directly
after the Great War with the development of
what is now Sutton Place, then known simply as
part of Avenue A near East 57th Street. Miss
Elisabeth Marbury, probably America’s first im-
portant literary agent, had discovered a sedate
row of brownstone houses in what was then a
quarter given over to breweries, furniture man-
ufacturing and cigar making. Buying one house
for herself she persuaded several friends, among
them Miss Anne Morgan and Mys. William K.
Vanderbilt, to buy others. Through the well-
known firm of Elsie de Wolfe, which was in
charge of the decorating, Mott Schmidt was re-

tained as architect. As the houses remain largely

unchanged on the exterior it is cusy to dentify
the Sehmidt style of brick with some stone trim,
windows with small panes, entrances with subtle
classical detail, all pleasing variations on the
Georgian theme,

The connection with the decorating firm not only
led to his executing plans for this cluster of
houses but to his meeting his first wife, Elena
Bachman, who worked for Miss de Wolfe. (They
had one child, a daughter, who died voung. The
first Mrs, Schmidt died in 1956.)

Mott Schmidt was now launched. Good examples
of his subsequent work are to be found on the
south side of 80th Street between Park and
Lexington Avenues. Probably his finest town
house, designed for Vincent Astor at

Number 130, is here. Executed in a heautiful
limestone with the front divided by Tonic pilas-
ters =upporting a cornice, attic and pediment, it
shows something of the influence of Robert
Aduam, the Scottish architect who captured Lon-
don in the 1760's. Also, the Tonic porch is to be
noticed. Those privileged to <ee the interior—
the building is now oceupied by the Junior
League of New York—will see excellent exam-
ples of Schmidt's handling of space and of interior
detail.

One distinetion of Mott Schmidt's which is some-
times overlooked was his ability to persuade the
client to have some mural decoration. As the
general absence of mural work in American
buildings, especially houses, is notorious. this
willingness to welcome the painter on Schmidt's

-

e Sy

part 1= to he under
artists who workec
who is ut present ¢
House Wing of the

Mott Schmidt also
houses. The two-st
with slate roof, oft
might be said to be
brought to them t}
thoroughness in de
style found in his t
eral apartment hot
72nd Street, was e
dled this alien sty],
these apartment b
89th Street ranks ;
which long ago set
the building type.
U-shaped plan, the
the ground floor h:
the courtyard, as
disposition of the 1
show that here, al:
element.

One recent work o
than a passing gla:
Wing of Gracie M:
in Carl Schurz Pa
quired the utmost
adopt such a phras
architectural good
an addition to wha
country house sho
unobtrusive. Worl
Bayley and the lat



Mott B. Schmidt: His City Houses

Mott B. Schmidt was horn in 1859 in Middle-
town. New York, but grew up in Brooklyvn. His
father, Edward Mott Schmidt, was of artistic
inclination and the vounger Schmidt was in-
terested in architecture from an early age,
Setting up a private practice wround 1912, he
designed city and country houses almost ex-
clusively until his death in 1977,

You soo Divantod to be i artist, and [ also

wantod fogo dido business. Bosiness s alwais
Leeir vue of the wost ronmt Hrecrgs i the o
to e Nal et joto crchitectare, wliere art ot

bhursiiess e lodeed,

So said Mott Schmidt in a 1921 interview, After
his graduation from the Pratt Institute in 1906,
Mr. Schmidt travelled abroad for two vears, and
then worked in an unidentifiecd New York archi-
tectural office until 1912, when he left to ~ot up
hi~ own practice. Apparently his earliest works
were brownstone alterations for friends near his
parents’ home in Brooklyn, but his oldest iden-
tified extant work i~ the 1917 alteration Lo the
Grenville T. Emmet house at 39 East 631
Street. He kept on with these house alterations
until the early 1920°s, when he was able to con-
centrate on completely new urban and country
houses. From 1930 until his death in 1977, his
work was a steady three to ten commissions a
year of country houses and individual apartment
alterations. Although he occasionally designed
some non-residential work like the warehouse at
185 Cherry Street in New York City (e. 19200,

the Municipal Building in Mount Kisco {1931y,
and the acelaimed Gracie Mansion Annex (1965).
Mr. Schmidt always considered himself a domes-
tic architect.

Grenville T Emmet, Jr., remembers that he was
“someone that people liked to be around. . . .He
had a great sense of tuste and proportion; there
Was never anvthing cheap about what he djd.”
Allyn Coxl the noted muralist, who worked with
My, Schmidt on a number of projects, remem-
hers him as « "man of enormous charm” who also
was able to quickly and aceurately define the
final cost of any size project or change, an area of
chronic difficulty for most architects.

The acceptance of the multiple dwelling by the
bulk of the upper classes (¢. 1910-1920) meant
the obzoleacence of the single family dwelling.
Ass00n a2 1 1007 square site could accommodate
40 or 50 families rather than 5 or 6. the rize in
land values made large scale construetion of pri-
vate houses comparatively rare after 1920. The
few that were built were concentrated in the
hands of specialists who were equipped (and in-
clined) to take on this limited, nearly antiquarian
practice. After 1920, Delano & Aldrich, Charles
Platt, Frederick Sterner, and Mott Schmidt
formed a core group of New York architects who
did not take an interest in the “general work” of
the time, that is, tall apartments and commercial
building=. but instead concentrated on private
domestic architecture, never before so
~pecialized a field.
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Satton Place in 1936 with the Anne Morgan Townhouse on the corner
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nitations of townhouse alteration and

dt’s own taste for simplicity. One feature of
terior of the G3rd Street house proved to be
nark of his work: a curved stairway in the
hall.

tull house commissions like the Vanderbilt
organ houses at 1 and 3 Sutton Place

. Mr. Schmidt was permitted to explore a
recognizable Georgian =tvle: brick laid in
sh bond, paned sa~h windows, and raised
courses between the floors. Although

ed on an urban Georgian prototype, the
at 3 Sutton Place, with its two main

= and river siting, brings the large Geor-
wuses on the James River to mind. The
(street) facade is asymmetrical and re-
ed, while the private (river) facade is
ately detailed with a double stairway,
nent dvorway, elaborate dormer floov, and
endale-style balustrade.

djacent Vanderbilt house. on its prominent
r=ite, did not afford Schmidt an equal op-
nity to play the public against the private.
lesign of this house iz uniformly simple and
. It is virtually unadorned except for an
nt, pedimented brick door surround identi-
ones used on James River Georgian strue-
such as Berkeley Plantation.

e mid-1920's, Mr. Schmidt wax able to at-
sustained commissions for new buildings,
2sponded with more sophisticated designs.
> Trevor house, 15 East 90th Street (1926),
ained the informal mixture of materials of
evious neo-Georgian designs, but assem-

61 East 91at Street
built 12 1923 for Guy Cary, now the Dalton School
Avery Architectural Library, Columbra University
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In a 1921 interview, Mott Schmidt made cleay his
preference for the neo-Georgian style for resi-
dential work: “To my mind, the most successful
houses in the world from the standpoint of « ra-
tional dwelling place are the old Georgian houses
in London.” Mr. Schmidt’s work is often iden-
tified as simply neo-Georgian, but his city houses
were often distillations of Georgian, Colonial,
Federal, Adam, and Regency styles.

In New York the young affluent. many of whom
had grown up in the ostentatious clateanr that
once lined Fifth Avenue, began to reject the
florid excessex of the Beaux-Arts and neo-
French Renajssance styvles that their elders had
embraced. A more sophisticated generation,
thev sought instead the refined elegance of
Georgian London, and the simplicity of Ameri-
can Colonial design. This interest dovetailed
with a general American preoccupation with Co-
lonial and Federal-era styles, which were viewed
as sources for a truly native architectural style
for the newly powerful United States.

Architectural magazines published more and
more articles on buildings of this period after the
turn of the century, in a wave of historicism simi-
lar to the preservation movement of the present
day. Mr. Schmidt's city house work offered his
clients the elegant, circumspect “rational dwel-
ling place” that they desired.

Mott Schmidt's early brownstone alterations,
like the Emmet residences at 39 East 63rd
Street (1917) and 3 East 94th Street (1919) have
a stark, pared-down quality often associated
with Regency style. This quality reflects both

the limitations of townhouse alteration and
Schmidt’s own taste for simplicity. One feature of
the interior of the 63rd Strect house proved to be
a hallmark of his work: a curved stairway in the
front hall.

With full house commissions like the Vanderhilt
and Morgan houses at 1 and 3 Sutton Place
(1921), Mr. Schmidt was permitted to explore a
more recognizable Georgian style: brick laid in
Flemish bond, paned sash windows, and raised
brick courses between the floors. Although
modeled on an urban Georgian prototype, the
house at 3 sutton Place, with its two main
facades and rviver siting, brings the large Geor-
eian houses on the James River to mind. The
public (street) facade is ausymmetrical and re-
strained, while the private (river) facade is
elaborately detailed with a double stairway,
prominent doorway, elaborate dormer floor, and
Chippendale-style balustrade.

The adjacent Vanderbilt house, on its prominent
corner site, did not afford Schmidt an equal op-
portunity to play the public against the private.
The design of this house is uniformly simple and
refined. It is virtually unadorned except for an
elegant, pedimented brick door surround identi-
cal to ones used on James River Georgian strue-
tures such as Berkeley Plantation.

By the mid-1920%, Mr. Schmidt was able to at-
tract sustained commissions for new buildings,
and responded with more sophisticated designs.
At the Trevor house, 15 East 90th Street (1926),
he retained the informal mixture of materials of
his previous neo-Georgian designs, but assem-



Sehmidts houses have lasted where those Mott B. Schmidt—Some Buildings in New York City
er architects have not: their refined pro-
n, studied detail and simple composition
1y or been considered out of style, Residences
1 Sutton Place, 1921, for Miss William K. Vanderbilt
3 Sutton Place, 1921, for Miss Anne Morgan

ke 13 Sutton Place, 1921, for Miss Elisabeth Marbury
tectiial 11[&"()/'/'(( H 17 Sutton Place, 1921

. 39 East 63rd Street, 1917, for Grenville T. Emmet
‘opher Gray, , , 46 East 66th Street, 1919
o of the Ottice for Metropolitan History 46 East 69th Street, 1925, for Neville Jay Booker

43 East 70th Street, 1928, for Walter Ewing Hope
123 East 79th Street, 1925

124 East 80th Street, 1928, for Edwin H. Bigelow
130 East'80th Street, 1926, for Vincent Astor

15 East 90th Street, 1926, for Miss Emily Trevor
61 East 91st Street, 1923, for Guy Fairfax Cary

3 East 94th Street for Grenville T. Emmet

Apartinent Houses

20 East 67th Street, 1924

53 East 66th Street

19 East 72nd Street, 1937, for Gregory B. Smith
1088 Park Avenue, 1924

Other
Susan B. Wagner Wing at Gracie Mansion, 1966
689 Fifth Avenue, Elizabeth Arden, 1929

ites refer to the date of design or earliest
drawing.
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bled them 1« more complex composition. The
simple. raised fascia moulding around the lintel,
delicate wrought-iron grillwork, and the portico
are it~ most handsome features, but the orunge-
colored brick makes it appear vounger than it
really s

At the Astor residence, 130 East 80th Street
(1926), the most formal of his townhouses,
Schmidt theatrically manipulated the propor-
tions of its taut, planar facade by using
superscaled Tonie columns at the second ~tory,
and a truncated, pedimented fourth story at the
top. Surely the Regency work of Nush and Soane
in carly 19th century London provided inspira-
tion fur this design. The Dillon house. next door
(1920, 1= the last of Schmidts urban single fam-
ily residences, Although neo-Georgian in sty le,
with a brick facade, it is modeled heavily on the
Astor house in proportion and arrangement of
detail. This later house lacks the crisp elegance
of its neighbor, but the studied doorway, « per-
sistent Mott Schmidt trademark, is thereby
made more prominent.

Today Mott Schmidt's building= continue to look
fresh, escaping the dated appearance of the work
of many of his contemporaries. Most of his New
York City buildings= remain, three as designated
Landmarks, enhancing their neighborhood= and
the city as a whole. The present interest in archi-
tectural preservation has provided an impetus
for the renewed appreciation of his work, and
“post-modern” architects like Robert Stern have
obviously learned a great deal from the austere
formalism of specific houses like the Astor
residence. Partly by chance and partly by dexign,

Mott Sehmidt's houses have lasted where those
of other architects have not; their refined pro-
portion, studied detail and simple composition
hav e never been considered out of ~tyle.

Evin Drake
Areliitectural Historian

Christopher Gray.
Divector of the Otfiee for Metropolitan History

“All dates refer to the date of design or earliest
dated drawing.

Mott B. S«

Residences

1 Sutton Place
3 Sutton Place
13 Sutton Plac
17 Sutton Plac
39 East 63rd &
46 East 66th S
46 East 69th S
43 Bast 70th S
123 East 79th
124 East 80th
130 East'80th
15 East 90th £
61 East 91st S
3 East 94th St

Apartiment He
20 East 67th &
53 East 66th £
19 East 72nd ¢
1088 Park Ave

Other
Susan B. Wag
689 Fifth Ave



